INTERVIEW:

TONY TOCA

Text & Photos by Joel Marasigan

| got a hook up for this interview by the homies Wes
and Brian at Toyota. He’s putting together the cam-
paign for their new car the Scion. Not a bad ride—I|
just don’t know how to classify the thing. Take a look
at the picture below and figure it out for yourself. Either
way it seems that car is gonna get some love. The
party went off with out a hitch. Before Tony Touch went
up for his 10 o’clock set | got the interview started.

With the SuperTuner TV—be sure to catch it
Saturday’s at 12:30 on TNN—filming over my shoul-
der | got into it with the mixtape master Tony Touch.

Being only in the L.A. you know what’s hot on all
levels of music from underground to pop—but that’s
here. It's too bad that Tony Touch’s tapes are not read-
ily available. It’s like a dis-service to our own hip hop
community. He is to mixtapes as Puerto Ricans are to
red beans and rice. In case you didn’t know there are
several different categories of dj. Although his last cat-
egory win with mixtape duo member Doo Wap, Tony
Toca’s more famous for his freestyle mixtape. The
URB-hosted Scion party in Los Angeles went off with-

out a hitch. He even got some of the few uptight’s that
snuck past the security up an dancing. We Angeleno’s
found out that night why Tony has been such a main-
stay in the hip hop culture.

RA:| read an article one time that mentioned new ele-
ments of other than dj-ing, graffiti, b-boying, rapping.. ..
TT: Well that's expanded thanks to KRS-One and the
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Temple of Hip Hop. It's up to nine elements | can’t
remember them all. | know it includes entrepre-
neurism, beatboxing, and clothing....also the language
we use is now one of the elements.

RA: State of hip hop in the 2000s?

TT: It's still young. Just turned twenty. We're all still
learning. Still expanding. International. Commercial.
Underground. Corporate.

RA: What do you say about the youth not knowing the
history of hip-hop?

TT: The rap music took over the culture. The culture is
still in effect. But | blame rap music and the outlets like
radio programming, record labels stuff like that have
dictated what is hip hop and what is not. And as a
result, a lot of things are becoming lost or people are
unaware of the history and how it came into effect. But
real recognizes real. | think after a while, those that are
into hip hop, will dig a little more as they get grow.
Again, everything is still being written. The music is
still very young. After time we’ll have a catalog. There’ll
be an oldies station—except for hip hop! It's what

we’re missing. There’s a lot of fast-food-music being
done right now...it's in and out—outta style in like
two weeks. It'll be like rock and country music where
their catalog is like 40 or 50 years deep. Hip hop is 20,
when we get to that level hopefully there’ll be an
awareness to the history and the elements.




RA:You did the 50 emcee mixtape series. It won the

1 and 2 won first at the mixtape awards. What set
of emcees could possibly be next and how did you
hook up the artists?

TT: 1 actually did three of that saga. The third came
out in 1999. I'd like to see Rakim and Nas. As far as
hooking up artists well my first mixtape was like ‘87.
‘91-92 when | did it seriously. | did 50 emcees in 96.
The hook-up’s came from being consistent. | paid my
own way...from music conventions to hotel stay. |
spread my name. Eventually, you develop relation-
ships when you go out on the road.

RA: This past December you were nominated at the
7th annual mix tape awards.

TT: Every year | come out with something. This year
it was cut a little short due to a little altercation in the
back. So | don’t know if all the numbers and stuff are
in on that one. But last year Doo Wap and me won for
the best duo. We got the Diaz Brothers album com-
ing 2003 look out for that one. Shout to Doo Wap
RA: How many mixtapes have you put out?

TT: | get into the reggae, house, soul, classics.
There’s out there if you dig. Since ‘91 I've done about
300 maybe. But with the schedule | have now I'll be
luck if I do one a month.

RA: What did you learn form putting out your tapes?
TT:We'll, 'm no longer with Tommy Boy. The indus-
try is a little crazy right now. I'm jumping back to see
where it goes. | learned self-promotions. The label
enabled me expose my talents and vision of a dj. |
used it for that. It really sharpened my skills in terms
of really knowing how to market myself.

RA: Do you have a formula for your many anthems?
TT: Depends on what audience I'm trying to tar-




get...the market. It's production. For me | started off

a b-boy. If you can’t get the people to dance...if you
can't fill up the dance floor you're going to have
problems. | like house music—one of my inspira-
tions is Little Louie Vega—so | play house music. It's
the element of dancing that helps to inspire the for-
mula to deliver something that’s going to make the
people move.

RA: Worst part of djing?

TT: Carrying records. | still carry my on records.
Throwing out my back every now and then. I got no
real complaints though. | feel blessed that I'm able to
travel and do what | like to do and get paid for it.
RA: Who was your predecessor?

TT: Before me it was guys like Kid Capri and Brucie B.
A lot of the tapes out there were recorded live at par-
ties like Cold Crush Battles. But as far the style of tapes
| put out. And with the format that | do. ...It’s Kid Capri.
RA: After you?

TT: Well I'm still here! The ones coming in right now
are Dj Kay Slay. He’s taken what we’ve done and
added on—developed his own movement. Not a
biter. But Dj Clue and Green Lantern are doing it too.

Tony Toca just landed a gig at Power 105 in New
York City, He’s got the Diaz Brothers as well as Piece
Makers 2 droppin in 2003. As if that’s not enough
he’s also working on a solo album that focuses on a
hip hop alternative fusion. Toca says "I'm still devel-

oping. Still baby in this thing."




