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It took an hour to drive roughly 30 miles
through both Orange and Los Angeles
Counties (damn Hollywood Freeway) to get
Wilshire. | undershot my drive time and ended
up forty minutes late by about. | caught Mark
Luv down the street from the second story L.A.
location of the world famous Fat Beats—cross-
ing the street to sneak a visit to Pennylane
Records. | couldn’t blame him. | was making
him late for an expensive studio appointment. |
parked my ride as quick as | could and ran up
their pissy stairs to catch his manager on the 2-
way with the studio. We did the "wussup" thing
and headed down the stairs to see what Mark
was doing at the shop. We caught him at the
counter paying for a bag of videos. With a kid-
like smile he flashes us the Purple Rain video
he scored. By the size of the bag I really think
it was a cover up for the porn that he didn’t
want us to know about. We head back to Fat
Beats to start the interview but | could see that
he couldn’t resist touching the tables on the
way to the backroom. It's a strange feeling to
falk to someone that was a part of the begin-
ning of hip hop in Los Angeles. Its even
stranger knowing about the stuff he’s talking
about. Mark Luv’s truly one of a few djs still
spinning in the scene that could tell first hand
stories about hip hop history in Los Angeles.
WHAT’S YOUR DEFINITION OF HIP HOP?

A lot of people might think that hip hop is an
escape or a way to have money or a way to
blow up—to get the fame and notoriety. Some
might use it to get respect. To me hip hop is
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creative expression. Not in a way like "I'm mad
and | want to rap." Anybody can do that but to
do that creatively—express a pain to a person
that has never felt it...wow. It's hard to be cre-
ative while expressing yourself. If you can’t see
the difference between being creative and
doing something just for the money...you
should be no part of hip hop..."hip hop" should
not even come out your mouth. Call yourself a
rapper instead. That stuff (rap) has its place
but it's the kind of stuff is that’s just filler. It
takes up the negative part of your brain. That’s
where you get gangster shit...dirty south shit.
Hip hop music is creative.

WHAT’S THE PROBLEM WITH HIP HOP?

| think the thing that gets me is that a lot of
mc and a lot of Djs don’t work together on
shows anymore. If an mc will listen to a Djs
input—work together and collaborate—
instead of just relying on him (the dj) to do
just his part then the separation of Dj and mc
wouldn’t be so prominent today. If they real-
ly worked together in the past there wouldn’t
be this individual one-man-crew Dj/mc thing.
You see, the big difference between MCs and
Djs is that the mc has something most Djs
don’t have—emcees have egos. They have
really BIG egos. | would love to see a Dj Qbert
do a show with one of the best lyricists out
there...like a Supernatural but for some sad
reason that will never happen.

HOW ‘BOUT ARTISTS LIKE JERMAINE DUPRI
THAT CAN BOTH PRODUCE AND DJ?

Jermaine Dupri is not a Dj. He’s not a REAL D;j.
WHAT MAKES A REAL DJ?

A real Dj is someone is that lives, breaths,
eats, and sleeps vinyl—wax...thriving off
the energy from playing in a club. When you
have DJs that don’t put heart and soul into
the vinyl and they’re just looking at it from
the money factor then you're not really a Dj
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anymore. You're a record player. Someone
that just plays the music. You're on the cam-
era, | mean, dude, | could show you how to
play records in five to ten mins. (I think he
just tried to diss me). It’s people like the Beat
Junkies and the X-Ecutioners that are truly
Djs. They spend their time and energy in to
doing all of the five aspects of Djing.

FIVE ASPECTS?

Studio work, clubs, mobiles, battling, and
shows. Real Djs will find their time on each
of those branches as well as the branches
that those lead toward. When you've covered
the five then you've accomplished being a
complete Dj. You can then call yourself a Dj.
ALL FIVE AT THE SAME TIME? ARE THERE

MANY PEOPLE THAT DO ALL THAT?

You're talking to one. When you haul your
equipment to a house party for a $150--
crates, tables, speakers, mixer, lights, what
have you...and there’s no time limit—not
even knowing when you’re cutting off... Then
turn around and flip a Unity (one of a few
underground hip hop clubs in Los Angeles)
or other hip hop event in the same
night...THEN do a wedding the next day?!??!
AND hear people walk away at the end of each
gig saying, 'Man, he rocked this party".
Ahhhh...wow! They could be fifty-year olds
or fifteen-year olds...after all that then you
can start calling yourself a Dj. Don’t call your-
self a Dj if your in it just to make a grip of
money. I'm not with that. Those are the ones
that are blinded. They don’t know the culture.
WHO MADE MARK LUV?

Dj’s like Aladdin, Julio G & Tony G—the
Mixmasters, Bobcat, Battlecat, the Egyptian
Lover, Lil Egypt, Doug Brooks, General
Lee...all of these people gave me reasons to
get behind turntables.

WHAT’S THE RECORD THAT PULLED YOU IN?



joelmarasigan
Rectangle

joelmarasigan
Rectangle


dj mark luv

Mark the 45 King got me. It got me to think-
ing that hip hop could be like this. It was dif-
ferent. When | heard 'Buggin' | thought,
"Yeah, this is nice." It was more than just a
sample and a loop. After a while | kept think-
ing there could be more. Then the cut that
pushed me all the way the over...passed the
edge..."Peter Piper". When | first deciphered
that song it got me really interested in Djing.
WHY RUN DMC’S "PETER PIPER"?

At first | thought he just sampled it from Bob
James’ "Take me to the Marti Gras" but what he
actually did was mix that shit live. He made the
beat but did all the mixing, blending and cutting
LIVE. With all the technology available today it's
damn near impossible to see. The standard
people...Revolution, The Junkies, can do it but it
takes a lot of time, talent and creativity to per-
fect. Mixing is totally different art form. Its wack
that a lot of Djs don’t know how.

YOU ARE A ZULU NATION KING?

Yeah, | was part of Zulu security—put in by
Zulu King Ed and my man Kevin McDanials.

(We took a little break on the Fat Beats stage
where the tables were set up. He started up
short training session for a customer/visitor
on how to do a one-click-flare, basically it
transforming chirping (a type of scratch pat-
tern) backwaras. He talked about the difficul-
ties of transitioning between old school
scratching and the styles djs use today. Ten
minutes later the girl trainee gave up and let
Mark demonstrate some of what he’s learned
in his 15 years of spinning. Side note: Mark
talked about certain clubs and wishes to cor-

rect Ego Trips Book of Rap Lists: Water the
Bush came before United Kingdom.)

FIRST CAR?

Never had one.

NEVER HAD A F***ING CAR?...FIRST BIKE?
Nope. Never had a bike.

UH..FIRST PAIR OF DOPE SHOES!?!
Oh..uh...that’s easy... Stacy Adams. | had a
FLY pair for church!

THOUGHTS ABOUT MTVS HIPHOPERA: CARMEN?
MTV’s been "down" with hip hop for a long
time but they let me know that they truely
weren’t when they stopped Yo! MTV Raps! |
knew then that they saw hip hop as a fad. Now
it’s a “Hiphopera”? What the hell is they prob-
lem? That’s like taking a old toy...like taking
out that G.I. Joe with the kung-fu grip and tap-
ing firecrackers to it. You know you're not
supposed to...but what would happen if you
did? | guess it looks "cool".

YOU’RE HOOKIN UP THE IMPORT TUNER:
“REQUIRED AUDIO” CD—WHO’S GONNA LIKE IT?
Hip hop heads. People that are trying to
know about hip hop. This CD is gonna have
stuff that is not out there. You won’t be able
to find some of this shit anywhere. There’s
stuff on there that is unreleased. Freestyles.
Stuff that will make you go "where the hell
did he get that from?" or "l didn’t know that
emcee was comin’ with lyrics like that."
You’re going to play this CD over and over.
DID YOU HAVE SOME TYPE OF INSPIRATION?

A lot of people haven’t had a chance—some
will never have the chance—to live the life
that I've lived and love hip hop the way | love
it. | see it as this, since I've been in love with
hip hop and it’s given me this respect it's
only fitting that | give something back to hip
hop in a form that would be cherished by a
lot of people. This is really gonna be a talked
about CD. I'm bringing artists together to put
out a songs that have never been out. It's
gonna be dope.

WHAT WOULD BE THE MARK LUV SLOGAN?

The man who loves hip hop so much that he
tears it down just to build it back up.

We ended up in more of a conversation
about various topics than an interview. In the
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process | got more of a feel for what Mark
Luv is about. | like to use the technique of
mentally attaching a note to people | meet—
an association. It took a while to find a com-
parison for this 6-foot-something 300-
pounder until | got home and pulled out
Boogie Down Production’s By All Means
Necessary album. Now when | think of Mark,
for some reason | hear a verse from BDP’s
"I’m Still #1" except in my head it’s flipped to
a dj’s perspective:

"I'm not Superman, because anybody can or
should be able to rock off turntables / Grab
the mic, plug it in and begin / But here's
where the problem starts, no heart. /
Because of that a lot of groups fell apart /

Rap is still an art, and no-one's from the Old
School / cuz Rap is still a brand-new tool. /
| say no-one's from the Old School cuz Rap
on awhole isn't even twenty years old. / Fifty
years down the line, you can start this / cuz
we'll be the Old School artists / And even in
that time, I'll say a rhyme. / A brand-new
style, ruthless and wild / Runnin' around
spendin' money, havin' fun / cuz even then,
I'm still number one."

Fact stated: Mark Luv will always be rockin’ the
tables. Like he said they are “the alpha and the
omega—the beginning and the end.” Mark Luv
is the Dj’s dj. He’s an unstoppable and uncen-
sored voice of hip hop. Book DJ Mark Luv by
e-mailing bookings@mir-media.com.



joelmarasigan
Rectangle




